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SYNOPSIS 
 

Chea Samy was a renowned soloist in Cambodia’s royal dance ensemble in the 1930s—and 

Pol Pot’s foster mother. After marrying his older brother, she raised him as her own until he 

vanished into the underground. In 1975, like millions of Cambodians, she was forced into 

labor, only realizing years later that the boy she raised was the Khmer Rouge leader. One of 

the few dancers to survive, she returned to Phnom Penh to teach, preserving traditional 

dance. Her student, Sophiline Cheam, now a successful choreographer, explores Cambodia’s 

past, including Pol Pot’s little-known connection to classical dance. 

 
DIRECTOR’S STATEMENT 
 

“He would sort of advertise his upbringing and he would not give away that he was in any way 

connected to the dance or in any way connected to the Royal Palace. His version was a very 

modest one anybody could have had in any province, this kind of upbringing. If there are two 

basic pillars of Cambodian culture that everybody relates to, it’s the dance and it’s Angkor 

[Wat], the ruins of the temples of Angkor. Even the people who don’t go to see shows 

regularly or never practice the dance, they really cherish this kind of dance and really look up 

to it and really look up to the persons who devote their time to performing this kind of dance. 

So, to destroy this dance was really destroying part of the identity of the country. [Samy] 

particularly liked him, so he was practically the son she always wanted to have. And, so, she 

put all her love into him, but also took care that he had every possibility that otherwise only 

children from a high bourgeois family would have in terms of education. Some Cambodians 

[in that era] might’ve heard him occasionally on the radio, but people were rarely exposed to 

his face. It’s totally believable that three years into the Khmer Rouge regime, many people 

would not know what he looked like. This was never written down. There was never like a 

bible, how you do this dance training. It was really given from one teacher to the next teacher. 

So, if you break that oral tradition by killing everybody involved, then it’s gone.” 

 

Enrique Sánchez Lansch 

Deadline March 12, 2024 
    

DIRECTOR’S BIOGRAPHY 
 

A trained singer himself, Spanish-German director Enrique Sánchez Lansch often deals with 

music in his films. His award-winning documentary films include The Reichsorchester on the 

Berlin Philharmonic in Nazi Germany, Piano Encounters on a childhood at the piano, Rhythm 

Is It! about 250 dancing teenagers which sold 650,000 tickets in German theatres and recently 

A Symphony of Noise about musician, music producer and activist Matthew Herbert. 
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